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FOREWORD 



The Manuscripts Library attached to the S,V, University Oriental 
Research Institute had a collection of more than 10,000 Sanskrit manu- 
scripts covering almost all the branches of knowledge in Indian Culture. 
While sizable works among them such as fiv}>gmrtemofSrivatsalai[- 
chana Bhattacarya and KryiMitosaknvya of Punyakoti are being 
published as independent works under S.V. University Oriental Series, 
some of the smaller but yet rare and interesting works could not be 
ignored. So a new feature of publishing such manuscripts is introduced 
in 1968 which forms an appendage to S.V.U. Oriental Journal in the 
name of 'Texts and Studies'. Under that item GajagrahQitapraktira, 
ApMmyapramanyasadhana and Kamalavilasabhanaytte issued appended 
to vols. VII, VIII and XIII respectively. All such smaller works are 
also issued seperately under 'Off-print Series' 

The present work Vijayavikramavyfyoga is being issued as No. 4 
under Texts and Studies'. This is a critical edition of a Vyfyoga 
written by Aryasurya, The available material to use as evidence in 
support of his age is very scanty and inadequate. The merits of this 
work have been very well brought out by the Editor himself. Vyfyoga 
is one of the ten types of Rtpa(ka)s defined and described by Sage 
Bharata in Chapter XVIII of his Natyasastra more than two thousand 
years ago. 



J. CHENNA REDDY 



INTRODUCTION 

The very title of the present work Vijayavikramavyayoga suggests 
that it is a Vyftyoga, one of the ten types of the dramas enumerated in 
Dramaturgy. Speaking of the technical qualities of this type, Bharata 
says that the hero here must be any famous person other than a Divya 
or a Rajarsi and that its incidents should take place in a single day. 
There are very few women characters in it while the men characters are 
many in number. All these people gather, as characters do in a Sama- 
vakara (another type of play). This is only a one act play with an 
illuminating sentiment like vlra or raudra resulting from a war. 1 

Commenting on this Abhinavagupta observes that the prohibition 
of a Divya as a hero indicates that the hero is an udatia king A 
minister or a commander who is the cause for an illuminating sentiment 
also can be a hero. Following Bharata's definition of this type he says 
that this is called Vyayoga as men engage themselves m a war 



The Dasarupaka defines that piece as a one act play in which the 
incidents of a single day are represented by a number of people. The 
story must be well-known and the hero must be famous and haughty 
(uddhata). The garbha and vimarsa sandhis are absent. The rasa is 
illuminative (dlpta) as in Dirna. The war depicted must be unrelated 
to ladies. 3 The Avaloka defines the type as a piece where people 
assemble for a war. 4 



T: n ^\ 

i: I The Natyasastra, Ch. XVIII. 

2. ibid. Comt. 

3. 'iSIT^f^TTt' ^rr^T: ^'Hial^a^ii^RT: I 

SRTT: U 
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This simply means that it is called Ky5>0#o as many people assemble 
here. But because it is said there must be a war n is to bs understood that men 
assemble there for war only. 
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The Sahityadarpana of Visvanatha also defines this more or less 
in the same manner. But on a few points it is a bit more clear; when it 
says that the number of women characters is negligible; that the Kaisikl- 
vrtti is absent, that the hero may be a Rajarsi or a Divya or a Vlroddhata 
and that the main sentiment is other than hasya> srngara and 



Sagaranandm 2 , Bhoja 8 and Saradatanaya 4 also echoed the same and 
Vidyanatha is also not different from them. The Ratn&pana explains 
the term vy&yoga following the Avaloka. 

From an account of all these definitions it is understood that the 
Vy&yoga is a one Act play the incidents of which cover the action of a 
single day. The theme is popular with a famous and haughty hero who is 
either a Rajarsi, or a Divya or a Dhlroddhata- The female characters 
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. T: \\ Sahityadarpana^ VI. 231 - 233. 

The following are from the Bharatakoa> Ed. by M.R Kavi, p. 649. 
2. ^^HianwsbR^: \ *fel^-=b^mR y l^d: ^fart<rgg?fr m i^T: \ 



: U Sag^ranandin. 
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i': U Bhoja. 
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are very few while the male characters are large in number. The depic- 
tion of a war not connected with ladies is essential. The mukha, prati- 
mukha and nirvahana sandhis are introduced along with the Bharati and 
Arabhafi vrttfs. Any one of the six sentiments - vlra 9 blbhatsa, raudra, 
bhayanaka, karutia and adbhuta - can be the main dominant one in tne 
play. 

The above definitions present slight differences in connection with 
the sentiment and the hero, etc. According to Bharata, DhanaSjaya 
and Visvanatha srngara, karuna and hasya are prohibited whereas 
Sagaranandin and Saradatanaya accept slight srngara, etc. Regarding 
the number of heroes Saradatanaya feels that the number of heroes can 
range from three to ten but not more than ten. 

The hero in the Vy&yogais a dhlrodatta (brave and noble) accord- 
ing to Abhinavagupta, whereas he is a dhlroddhata (brave and haughty) 
according to Dhananjaya, Visvanatha and Vidyanatha. Bharata's view 
is that a Divya or Rsi should not be the hero of this type of play and 
Abhinavagupta endorses it. This is followed by Bhoja and other writers. 

The present play satisfies all the conditions laid down for a vyayoga. 
Arjuna is the only hero of the play; which shows that the author follows 
DhanaSjaya and not Saradatanaya. The vlra is the main sentiment and 
sentiments like srng&ra, etc., are only subordinates. 

Argument : 

After Ndndl the Sutradhara announces on the stage that the play 
entitled Vijayavikramavy&yoga written by Aryasurya, replete with the 
sentiment vlra is going to be presented at the request of the audience. 
We are also told in this prast&vana that it is Madhumasa. From the 
conversation of the Siitradhara and Marisa the audience are given to 
understand that Abhimanyu died in the battle owing to the intrigue of 
the warriors like Karna, Drona^ etc. 

The play proper starts with the entrance of Arjuna prepared for war 
along with his other brothers and Krsna. Arjuna who vowed to avenge 
the death of his son by killing Jayadratha implores Krsna to make haste 
so that he may fulfil his vow before the sun sets. Krsni assures Arjuna 
that there can never be any defeat for him and that he can safely fulfil 
his vows. At this moment Bhima also reminds them of his vow to kill 
Duryodhana and to drink the blood of Dussasana After taking leave 
of PaHcall, Arjuna and Krsna quickly move to the battle field where 
Jayadratha is well protected by eminent warriors. 



IV 

In the course of the description of the battle field the audience 
understand that Bhisma was lying on the saratalpa speaking 10 the sages 
that gathered there. 

Recollecting his son, Arjuna swoons during the fight. He also 
speaks harsh words to Yudhisthira who was responsible for sending 
Abhimanyu to the war. But afterwards consoled by Krsna, he realises 
his folly and begs pardon of Yudhisthira for his foolish words uttered 
in a moment of anguish. Krsna instills courage in him and Arjuna is 
ready to fight. 

The heroes of the war Drona, Krpa> Bhurisravas, Vrsasena, Duryo- 
dhana, Jayadratha, etc., are introduced to the audience. Noticing 
them, in the field Arjuna blows his Devadatta and sounds the string of 
his bow to indicate his readiness for the war. 

From this moment, the description of warfare is provided by a 
siddha couple who enter the stage. Arjuna fights with Drona, Krta- 
varman, and Srtayusa. When these heroes are silenced in the field Duryo- 
dhana encounters Arjuna After exchanging hot words they started 
war, but Duryodhana could notwithstand the arrows of Arjuna though 
he was helped by Asvattharnan. Then Arjuna engages Dussasana and 
dismisses him very easily. Next Karna though wanted to give a stiff 
fight could not stand against Arjuna. Vrsasena then entered the field ; 
Arjuna does not want to kill him becau&e Vrsasena's tenderness reminds 
him of his own son Abhimanyu. Arjuna by that time was also in a 
hurry to meet Jayadratha 9 who has to be killed before the sunset. 
Hence he proceeded to attack Jj.yadratha when Asvatthaman attacked 
Arjuna in vain. BhtLHsravas and Salya who met Arjuna aLo met With 
the same fate as that of Asvatthaman. 

When his protectors failed Jayadratha himself entered the field- 
After flinging a few sarcastic words at him Arjuna tells him that he wr.s 
there only to avenge the death of his son Abhimanyu, and they begin 
to fight. 

The fight between Arjuna and Jayadratha was fearful. As the 
time of sunset draws near, Krsna tells Arjuna that the latter will 
perish if he lets Jayrdratha's head fall on the ground. On Krsna's 
advice, Arjuna chops off jayadratha's head and causes it to fall in the 
lap of Jayadratha's father who then throws it on the ground and peri- 
shes. Thus Arjuna's vow is fulfilled. 

Krsna, then blows his Paricajanya as a sign of victory ind they 
both were bathed in flowers and blessed by celestial beings. The play 
comes to an end with an epilogue wishing well to all poets and others. 



This story is based, on a Mahabharata episode {Dronaparvan, 
Chap. 146) in which Arjuna kills Jayadratha. 

According to the Mahabharata Jayadratha is well protected by the 
eminent heroes in all sides, so that Arjuna may not have access to meet 
Jayadratha straight away. Arjuiia fights skilfully Drauni, Vrsasena, 
Krpa, Salya, etc., who have been protecting Jayadratha for a very 
long time. 

At this stage, Krsna observing that the sun is going to set shortly, 
informs Arjuna that Samdhava who wishes to live is in the midst of emi- 
nent warriors who are bent upon protecting him at any cost till the sun- 
set. Therefore to enable Arjuna to kill him before the sun sets, Krsna 
suggests (to Arjuna) that he would cover the disc of the sun by yoga so 
that Sindhuraja would mistake it to be sunset and come out, when 
Arjuna, without any hesitation, or delay should cut off Sindhuraja's head. 
He also informs Arjuna the curse given by the father of Jayadratha that 
he who throws the head of Jayadratha on to the ground will perish 
immediately, advising him to see that it falls in the lap of his father 
who was in penance so that he himself may throw it on the ground and 
meet with disaster. 

On this advice of Krsna Arjuna struck Krpa, Karna, Salya and 
Duryodhana and made his way towards Jayadratha who discharged 
fearful arms against Arjuna. Arjuna answering him well cut off his 
head during the artificial sunset by his divine arrows. Finally the whole 
thing comes to an end as deviced by Krsna. 

Author : 

From the prastavana of this work we understand that the author 
Aryasiirya belongs to the Kaundinya-gotra, that he is pious and noble, and 
that he has won recognition as a poet whose compositions are considered 
pleasant. 1 Excepting this, nothing about his parantage, schooling^ 
nativity and other compositions is known. 

Date : 

Four copies of this work are available, one with the India Office 
Library, London (8214), two with Government Oriental Manuscripts 
Library, Madras (R. 1367 and R. 1406) and one with Sri Venkateswara 
University Oriental Research Institute (7530), Tirupati. Of these four, 
three copies are in paper and one in palmleaf. 

All these four manuscripts give the name of the scribe, who copied 
it from the original, as Laksmlnaray^na the son of Kandarpa Sitarama- 
sastrin. In three manuscripts (8214; R. 1405 and 7530) Laksmlnara- 
yanisastrin says that the transcription of the work was completed on 

lV Verse II. 
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Wednesday, the 9th of the dark fortnight of Adhika Sr&vana in the year 
Krodhi - a date which exactly corresponds to 7-8-1 844 J according to the 
Indian Ephemeris of Swamikannu Pillai. But the manuscript R. 1367 
gives the month as Sravana and not as Adhika Sr&vana as mentioned in 
the other three MSS. If it is not Adhika Sravcna and only Sravana of 
the year Krodhi and Wednesday the 8th of the dark fortnight, the date 
of the transcript goes back to 8-8-1604. In view of this vast difference 
in the years and in the light of the^ evidence of the other three manu- 
scripts we many accept Adhika Sravcna as the correct month. The 
word adhika might have been inadvertantly omitted by the scribe in that 
copy. As such we may presume that Aryasurya might have flourished 
before A.D 1844. 

The Work : 

The present work, is based on an incident connected with the war 
of the Mahabhfirata, and though simple in theme, it is skilfully moulded 
into the shape of a Vyayoga by Aryasiirya. The sentiment vira is 
constantly maintained through out. His characterization is good and 
his poetic imagination is mature. In addition to h'S mastery over 
Sahitya he has good acquaintance with Jyotisa 2 and Nyaya.* 

In deliniating the Vlrarasa he seems to have given more impor- 
tance to the thought content than the arrangement of syllables in a 
verse to produce the quality ojas. This can be seen from the verse : 



Though Arjuna's behaviour w t th P^ncall before he starts for the 
war indicates sriigara-rasa it is in fact couched with vlra only. 5 

The \erse 
IT 



1. Nos. R. 1367 and 75?0 g.ve this as 8th day, which corresponds to Tuesday"th*e 
sixth August 1844. The difference is only one day. 

2. Verse 12. 

3. Verse 85 

4. Verse 15, 

5. Verse 20. 

6. Verse 39. 
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which indicates Arjuna's Jove and affection for his son Abhimanyu, is 
affluent with karuna-rasa. But these sentiments are only subordinated 
to the main sentiment vlra in a successful manner. 

The characterization of all the heroes that are introduced in the 
play is done with utmost skill. The following verses speak of the care 
taken by the poet in bringing out the qualities of Bhlsma. 



and 



Similarly, the poet has brought out the distinguishing features of every 
character in the play The technique employed by him is to describe 
the heroic qualities of all those warriors who encounter Arjuna in the 
battle and to suggest the greatness of Arjuna in their defeat. 

The style of this Vy&yoga shows that Aryasurya had become a 
mature poetic craftsman by the time he came to compose it. His expres- 
sions are beautiful and the sentiments expressed by characters are 
quite striking suited to the situation. The verse 



ir^t F^ ^frj^u^i SISJT f^rr* 11 

in which Krsna consoles Arjuna over the death of Abhimanyu serves the 
purpose of both consoling as well as rousing the spirits of Arjuna for 
the war. 

Aryasurya embellishes his style with figures of speech which give 
a certain vividness and directness to his statements He uses figures of 
speech like AtisayoktP^ Anttjna 6 , Apahnuti*, Arth<ntarany&sa\ Utpreksa*, 
Upama 9 , Ullekha l \ Virodh<lbhctsa l \ sam&sokt?*, slesa 1 *, etc. But Upama 

1. Verse 28. 

2. Verse 29. 

3. Verse 42. 

4. Verse 113. 

5. Verse 21. 

6. Verse 103. 

7. Verse 86. 
8: Verse 34. 
9. Verse 45. 

10. Verse 24 

11. Verse 107. 

12. Verse 101. 

13. Verse 100- 
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and Utpreksa are more in number. He also seems to have attempted at 
writing poetic prose. 1 

Aryasurya is not free from defects. There are here and there a 
few words and verses 2 that could not be clearly made out. He fails to 
maintain the figure he uses throughout; His Prakrit is not clear. But 
these defects are negligible in the light of his overall performance. 
Above all these things he can be accepted as a skilled dramatist who 
can understand charecters, their scope and the canvas of his theme. 

Aryasttrya has made a small change in the Mahabh&rata story, 
In the Mahabharata, Krsna covers the Sun by means of his yogic powers 
in order to enable Arjuna to kill Saindhava who comes out under the 
impression that the Sun has set. But in Aryasiirya's play, Arjuna is 
reminded of his vow as the sunset draws near and then showing all his 
skill in archery he cuts off the head of Saindhava Aryasfirya omitted 
Krsna's yogamaya in order to glorify Arjuna*s character. 

Manuscript Material : 

A) MS. belonging to the Sri Venkateswara University Oriental 
Research Institute. 

No. 7530 ; substance : paper ; No. of pages : 55; Script : Telugu ; 
Size : 8''. 3x6^.6 ; Lines : 15 on a page ; Extent; Complete : Condi- 
tion : good. 

B) MS. belonging to the Madras Government Oriental MSS. Library, 
Madras. 

No R. 1367; Substance: paper; No. of Folios: 16; script: 
Telugu ; S.zs. HV f X8-p ; Lmes 27 on a p. ge Extent : complete ; 
Condition: good, 

C) MS. belonging to the Madras Government Oriental MSS. Library, 
Madras. 

No. R 1406 ; Substance palmleaf ; No, of folios : 14 ; Script : 
Telugu; Size: 16 |*Xl-i" ; Lines: 7 in a page; Extent: complete; 
condition : slightly injured. 

I got the MS. belong to my S.V.U.O.R. Institute collated with. 
the two manuscripts belonging to the Madras Government Oriental 
Manuscripts Library, Madras. Though these three manuscripts are 
in good condition they are not free from mistakes. The palmleaf 

1. Sec prose after verse 113 : 



anustup and 
2. Verses 27, 48 and 54. 
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manuscript is better than the two paper manuscripts, with regard to the 
readings, The MS of the India Dice Library could not be consulted, 

I take this opportunity to thank the authorities of the S,Y, Uni- 
versity for permitting me to publish this work and my Director Professor 
LChenna-Reddy* K.MhD,, for his encouragement/ My thanks are 
also due to Sri R,N, Sampath, the Curator of the Madras Government 
Oriental Manuscripts Library, Madras for his cooperation in getting the 
manuscript collated and Sri M.R.K, Sastry of the Catalogus Catalo- 
gorum Department' 'of the University of Madras for taking pains 1 'to 
collate it in the shortest possible time, I also thank our Research Assis- 
tants for the help ^rendered in the preparation of this work, 
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